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ABOUT US

PEM Habitat Teatrali is a production company founded in 2014 by Rita

Pelusio and Anna Marcato. It creates, produces, and distributes 7k
performances born from the need to describe and question the society < & ' 2
around us. Without sacrificing depth of content, it employs a language B*’ !

of poetic irony, with the belief that this is a powerful way to engage

A
audiences with important issues. \ \ ,\
PEM’s artistic vision is rooted in three core areas that have shaped its Y
work since the very beginning: comic art, civic engagement, and a
particular focus on issues related to women through the creation of
original dramaturgy.
Our approach to comic art is eclectic and multidisciplinary, because
comedy is by its very nature rebellious and curious, rejecting categories
and conventions.
We love mixing and blending genres: over the years, our productions
have ranged from narrative theatre to musical comedy, from comic
prose to comedy, always with irony and irreverence.
We aim to create a popular theatre capable of bringing the high down,
making important and complex issues accessible to everyone. Ours is
a form of civil comedy theatre designed to both entertain and make
people think. A
PEM integrates theatre production with training and socialtheatre as an
extension of our artistic path, alighed with the ethical principles of our
profession.
Brought together by the desire to create socially focused projects, =
numerous artists and professionals collaborate with PEM, offering their \
expertise, always respecting an idea of ethical, accessible and shared
production.
Thanks to its ability to foster networks and collaborations, PEM has
produced and distributed numerous performances, helping to launch
and establish informal groups such as the Cikale Comic Vocal Trio and
Compaghnia Trioche.
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URBAN THEATRE
Street Beatles
HoStress

MUSICAL THEATRE COMIEDY

PapagHeno PapagHena
Troppe Arie




Street Beatles

by and with Cikale Comic Vocal Trio
directed by Anna Marcato

with the artistic collaboration of Rita Pelusio
costumes by llaria Ariemme

musical advice by Michele Braguti and Simone Magnoni

love love love

A piece of urban street theatre, blending satire and surrealism in the heart of the
city. With biting wit and playful irony, Street Beatles explores the paradox of the
absurd— paying homage to British humor and songwriting. Inspired by lan
McEwan’s The Cockroach, the show imagines a world turned upside down,
where cockroaches become unlikely protagonists and the voices of the
neglected take center stage. Conceived by Rita Pelusio, this grotesque and
poetic performance reinterprets Beatles songs with three voices, original
instruments, a made-up language, engaging the audience with grotesque
physicality and an open-air jukebox, offering a bold artistic response to a world
in crisis.

#singing #clown #music #theatre #urbantheatre a
#pembhabitatteatrali #streetshow #outdoor #jukebox E
L

HoStress

by and with Cikale Comic Vocal Trio
directed by Rita Pelusio

musical dramaturgy by Diego Carli
costumes by Chiara Mario

Finally the HoStress on stage!

Thanks to them, everything will be easier.

Always smiling and eager to give directions on how to behave in various contexts,
the HoStress teach the audience to be polite and to respect the environment and
others, with a touch of irreverent madness.

Bursting, harmonious, and full of surprises, they have a soundtrack for every
occasion!

Through the most famous rock and pop songs, the HoStress captivate and
include the audience in a very, very special journey.
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Tro p p e Arl e conceived and directed by Rita Pelusio

with Compagnia Trioche
musical dramaturgy by Franca Pampaloni
consultant Luca Domenicali

Troppe Arie was born from the meeting of three concert-comedy
veterans: pianist Franca Pampaloni, flautist Nicanor Cancellieri, and
lyrical soprano Silvia Laniado.
The work of the clown is combined with talent and musical virtuosity.
Sounds take the place of words, and the characters of these three highly
particular protagonists vigorously fill the stage.
An elderly pianist and her talented nephew are about to begin a classical
concert, but the young caregiver who accompanies them on tour
overwhelms them with her passion for opera, and thereby forces them to
abandon the planned repertoire. The most famous opera arias are
interpreted in a bizarre way, accompanied by the piano, flute, and by the
thousand objects that Norma will propose to play. Between music and
virtuosity, games of rhythm and gags, the Compagnia Trioche manages to
bring us colsero to the Opera by pulling us into a whirlwind of powerful
Arias that lift us from the ground.
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PapagHeno PapagHena
Mozart parrots " s fia el

assistant director Anna Marcato
costumes and set design by llaria Ariemme

After the success of their previous shows, the Compagnia Trioche is back
with a new particular piece of musical-clown work. The title of the show
refers to the famous aria from Mozart’s The Magic Flute. Mozart
composed this colourful work two months before his death, and never

#singing #clown #music #theatre #mozart #lyric

has a spiritual testament been more joyful.

What was it that inspired Mozart as he composed the piece? Were his
parrots imitating him, or did he take inspiration from their sounds? In this
continuous inversion of perspective, as suggested by the plot of The
Magic Flute itself, we have borrowed and reinterpreted Mozart’s various
musical styles. The Trioche presents the arias of The Magic Flute while
playing with opera, bel canto, and the noble comedic arts. The parrots are
comical, tragic, graceless, and poetic. Like any caged animal they dream
of freedom, and if they cannot fly, their music will. E E

#singing #clown #music #theatre #mozart #lyric
#pemhabitatteatrali #contemporarycircus #clown E




ACTOR TRAINING

Artistic training represents a natural extension of our theatrical work.
Teaching means sharing our experience with new generations of actors
and actresses, in a reciprocal exchange of talents and skills.

For us, nurturing new talents means creating an incubator not only for
theatrical techniques, but also for fresh scenic visions and cross-
disciplinary experimentation—while learning from participants in the
process.

Over the years, we have developed specialized training programs led by
Rita Pelusio, PEM’s artistic director: L’'Umanita Comica (divided into Level
| and ll), L’Animale Comico, La Drammaturgia Comica, Il Comico
Musicale, and Full Creative Support workshops.

These opportunities allow for an in-depth exploration of comic
individuality, from character creation to scenic writing.

Each module is part of an organic path of thought which, in its “tiny
wholeness,” aims to be a useful tool for anyone wishing to explore or
deepen their practice of this noble art.

We also collaborate with academic institutions such as CIT - the Centre
for Theatrical Initiative at the Universita Cattolica del Sacro Cuore in
Milan - offering training programs on the value of comic art within
educational processes, including L’'Umanita Fragile.

Through workshops, masterclasses, and performance-lessons, we work
with professionals, theatre students, and schools, developing a
research-based approach to comic art that integrates body, voice, and
dramaturgy.

Finally, PEM offers clown workshops in Italy with Gardi Hutter, a leading
international artist in contemporary clown theatre.
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CONTACTS

International Diffusion
Anna Marcato

(+39) 347 065 4591
diffusion@pemteatro.com

Italy Diffusion
Monica Giacchetto
(+39) 328 737 2332

distribuzione@pemteatro.com

PEM Habitat Teatrali

Via Privata Treviso 6, 20127 Milano (Ml)
C.F. 92266720280 - P.IVA 04927570285
codice univoco: KRRHEB9
pemteatro@pec.it

_ follow us
www.pemteatro.com
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